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MJUIAZL HAYYEH ®OPYM 3A TEATHP, KHHO, CHEHA U
BU3YAJIHU U3KYCTBA - 8 1onu 2017

MJUIAL HAYYEH ®OPYM 3A MY3UKA U TAHII — 10 ronu 2017

HAYYHA KOH®EPEHIIUA C MEKAYHAPOJHO YYACTHE
3A JOKTOPAHTHU U TIOCTAOKTOPAHTH

8 1onm 2017 — JTHK (HAK)
10 ronu 2017 — HBY (I'anepusi YHUAPT u 3auaa 512, I kopmyc)

IHPOI'PAMA

Ha

MJIALl HAYYEH ®OPYM 3A MY3UKA U TAHII
10 ronm 2017, 3a1a 512, kopnyc 1 na HBY
Perucrpanus — 9:50-10:00 na
Otkpusane 10:00 yaca

ITbPBU ITAHEJI IIOCT/{OKTOPAHTH

10:15-10:30

1. n1-p AJIBEHA KEXJIUBAPEBA - noueHt B HoB Obirapcku yHUBEPCHUTET,

JenapTaMmenT ,,My3uka

Tema: ,,TPU MHAUMCKU TIECHU“ 3A COJIO AJT WU EJIEKTPOAKYCTUYECKA
OBPABOTKA OT KOJIMA IEHOBA
Pestome: Beska meceH B paMKUTE Ha €QWH W CHII HUKBI MMa CHEU(PUYHH, €IUHCTBEHO CBOH
,»pAdoBe U TOBa MOXKe 0coOeHO m00pe ma Obme 3abems3aHo B mukbia Ha HOmms Llenoma ,, Tpu
HHIUWACKH TEeCHHM“ 3a COJO alT M eNeKTpOaKycThdecka o0paboTka mo cTuxoBe Ha KembpHaT
ArbpBain. FIHTepeceH U BepOATHO TpyIeH € OMil MPeBOABT Ha MECHUTE Ha OBITapCKu €3HK, KAKTO H
peIIeHNEeTO0 Ha aBTOpa IECHUTE aa OBJaT 03By4YeHH Oe3 TakToBH depTH. lleHoBa odopms, HO
CBIIEBPEMEHHO MPUAaBa HOBA 3HAYMMOCT Ha BCAKa OTAENHA AyMa. AKo TpaOBa Haii-o0mo na Obaat
XapakTepu3npaHHu MECHUTE — B IIbpBaTa MECEH € ThpceHa MpeJesHara AbJI00YHNHa, MOJ00Ha Ha Tas3u
Ha pekara ['anr. Bropata neceH ,,EnHo nuBere® e aneropusd. IIpu Hes € ThbpCEHO M3TOYHO 3BYUYEHE.
TperaTta meceH — OTHOBO ajeropus — BB3IABA MOJIETA HA NTHIIATA IyIIa ¥ 3aBPBIIAHETO Ha CIIOMEHA
3a Hes. LlenusaT muksa ot ,,Tpu MHAUICKN mecHU™ 3a cojo anT 1o cTuxoBe Ha KegbpHaT ArbpBan
HOCHM MHCTHKaTa Ha M3TOYHATa CBETOYYBCTBHTEIHOCT, pa3lIWYHa OT Ta3HW, C KOATO HHUE —
eBPOMEHCKUTE TIEBIIN U MYy3WKaHTH, CME CBUKHaNH. J[ymara, cBbp3aHa ChC 3ByKa, CAKAIl MMa ITOBEYe
IUIACTOBE OT HMHOCKA3aTeIHOCT M KOJOBOCT. W TOYHO TOBa BepoATHO Oelie MOTHBUPAJIO
KOMIIO3UTOpKaTa Ja ce 00bpHE KbM ChIpYyra MH, TOHpexucbopa Xpuctopop CTOSHOB 3a ChACHCTBHE
C eNeKTpoaKycTHYecka 00paboTka U HOBU U3Pa3HU CPEICTBA, KOUTO Ca XapaKTepHU3UPaHH.



ALBENA KECHLIBAREVA - Assoc. Prof.,, Ph.D., New Bulgarian University, Music
Department
Topic: "THREE SANSCRIT SONGS FOR SOLO ALTO AND ELEKTROAKUSTIC
PROCESSING" JULIA TSENOVA
Abstract: Each song within the same cycle has specific "reefs" and this could very well be reported in
the cycle of Julia Tsenova “Three sanscrit songs for solo Alto and electroacoustic processing” after
lyrics by Kedarnath Agerval.
The text presents a brief history of the creation of the cycle and the long-term interest of the composer
in Eastern culture. An interesting and probably difficult task was the translation of the songs in
Bulgarian and the decision of the author to compose music without beats. Julia Tsenova forms, but at
the same time gives new significance to each word. A general characterization the songs would be:
first song searches for profoundest depth similar to that of the River Ganges. The second song "One
flower" is an allegory. It finds an Eastern color of the sound. The third song/allegory depicts the flight
of a bird — metaphor of the Soul and the return of the memory of it. The entire cycle of “Three Sanskrit
Songs" for solo Alto after verses by Agerval brings the mystic of Eastern sensitivity. A word
associated with sound has more layers and that has probably motivated the author to seek an advice
from my husband — the sound engineer Christophor Stoyanov for assistance with new tools of
expression, which are characteristic for the entire sound picture.

e mail: albenakechlibareva2 l eu@yahoo.com

10:30 — 10:45
2. a-p ITOJIMHA AHTOHOBA - rinaBeH acucteHT B MHCTUTYT 3a H3Cl€/IBaHE Ha

m3kycrBata npu BAH, cektop ,,My3uka“, u3cinemoBarenicka rpyna ,,My3ukajiHa
KynTypa u uHpopmanus

Tema: HEU3BECTHU TBOPYECKU CBbTPYIHNYECTBA OT KOPECIIOHAEHIIMUATA

HA KOMIIO3UTOPA TMUMUTHP HEHOB (1901 — 1953)

Pestome: Jloknaabt npeacTaBs HEMO3HATH 0 TO3W MOMEHT TBOPYECKH CHTPYJHHYECTBA HA JIUMUTHD

Henos. Pasrnmexnanata xopecnoHIeHIMs BKIrOUBa nricMa ¢ noera Kupun Xpucros (1875 — 1944),

rmranrcta Caa CaBoB (1909 — 1985) u murymaps Iletsp [laHOB — OBATapCKH MY3UKAHTH C M3SBEHA

TBOpuecka Kapuepa B EBpoma. M3BopHHTE JOKYMEHTH C€ CBXpaHSIBAT B CJIOBECHUS apXWB Ha

KOMIo3uTOpa. ChIbpKAHUETO MM pa3KpHBa BH3MOXHOCTH 3a TBOPYECKM KOHTAKTH, W3/laBaHE W

M3MIbJIHSBAHE Ha KJIABUPHU M CUM(pOHWYHM Ipou3BeAcHus Ha dumuthp HeHoB B Espoma u CAILIL.

TekcThT MMa 3a 1I€T 1a AOMBJIHU TBOpUYEcKaTa Onorpadust Ha KOMIIO3UTOpA.

POLINA ANTONOVA - Ass. Prof., Ph.D., Music department in Institute of Art Studies at
The Bulgarian Academy of Sciences, Music Department, section “Music culture and
information”
Topic: UNKNOWN ARTISTIC COOPERATION FOUND IN THE CORRESPONDENCE
OF THE COMPOSER DIMITAR NENOV (1901 — 1953)
Abstract: The report presents creative collaborations of Dimitar Nenov, unknown to this moment. The
researched correspondence includes letters from the poet Kiril Hristov (1875 — 1944), pianist Sava
Savov (1909 — 1985) and violinist Petar Panov — Bulgarian musicians with prominent artistic careers
in Europe. The source documents are stored in the composer's archive. Their content reveals
opportunities for creative collaborations, publishing and performing piano and symphonic works by
Dimitar Nenov in Europe and the USA. The text is intended to supplement the composer's creative
biography.

e-mail: pooli@abv.bg

10:45 -11:00

3. n-p HETS CTE®AHOBA — rnaBeH acuCTE€HT B PyCEHCKH YHHUBEPCUTET ,,AHTreN

KbHues*

Tema: AJITEPHATUBHUTE MY3UKAJIHU MHCTPYMEHTU — IIOI'JIEJL KbM BBAEILETO B
MVY3UKAJIHATA IEJAT'OT'MKA
Pesiome: Hacrosimmata pa3paboTka mpemiara  KiaCH(pHUKAIUS Ha alTCPHATUBHH MY3HKAJIHU
HUHCTPYMCHTHU OT PA3JIMUCH MATCPpUAJl U C pa3jindHa CTCIICH HAa TPYAHOCT IIPpU 3BYKOU3BJIMYAHC: IBPBO,
MeTall, CTBKJIO, ITacTMaca M Ap. 3a IIbPBU BT B II€AArOruydcCKarTa IpakKTHKa BB3MOXHOCTHUTEC Ha
BOJlaTa Cc€ M3IIOJI3BAT KaTO CPEACTBO 3a Mys3ulupaHe. I[IpeicTaBeHUTe MYy3MKAIHM WHCTPYMEHTH ca
06B’Lp33HI/I C aBTOPCKU MOJCII Ha pa60Ta u ca anpo61/1paHI/I KaKTO B MY3HUKAJIHOTO aTCIIUC, TaKa U BbB
(hopMaHOTO 0Opa3oBaHuE.



PETYA STEFANOVA - Ass. Prof., Ph. D. at Russe University ,,Angel Kanchev*
Topic: ALTERNATIVE MUSIC INSTRUMENTS - A LOOK FOR THE FUTURE IN
MUSICAL PEDAGOGY
Abstract:
e mail: petia_stefanova@abv.bg

11:00 — 11:15

4. n-p POCHUIA BOSIXKUEBA-BBJIEBA — ¢aeiituct B JlyxoB opkecTsp ,,Jlo0puy‘
Tema: JYETHT ®JIEUTA — TYBA: TEATHP UPE3 MY3UKA
Pesiome: B koHcTpykuusata ¢ieiita — Tyba M KOMIIO3UTOPUTE, W H3IIBIHUTEINTE OTKPHBAT
TEaTPATHOCT M KaTO 4e JIH €CTECTBCHA JICCHMHA B MOCTHTaHETO Ha (GMIOCOPCKHA BHYyIICHHS. YUCTO
BU3YAJIHO, NOCTAaBCHU CIUH MO0 [OpYT, Hali-rOJIEMHUAT W HaN-MaJIKHSIT HWHCTPYMCHT MU3IJICKAAT
aTPaKTUBHO, C’b6y>KI[aT KOHKPCTHU acColyaluu. dakTeT Ha 06€,Z[I/IH$IB8.H€T0 UM € CEMaHTHYHO
HaTOBapeH ¢ XyMop, TPOTECKa, UPOHUS, caThpa, ChAbPKa B cebe CH mapaaokc, KOHTPACT, H3HEHAa,
HacOo4YBa KbM MHTCPANCIHUIIIMHAPCH ITOAXO0A U CUHTE3 Ha N3KYyCTBArTa.

ROSICA BOYADZHIEVA-VALEVA — Ph. D, Principal Flutist in Dobrich Brass Band
Topic: DUO FLUTE — TUBE: THEATER BY MUSIC
Abstract: In the duet Flute — Tube both composers and performers find theatricality and some natural
ease in achieving philosophical suggestions. Purely visually, the biggest and the smallest instrument
placed next to each other have an attractive look and evoke concrete associations. As a fact of their
integration, they are semantically charged with humor, grotesque, irony, satire. It contains paradox,
contrast, surprise, it directs to an inter disciplinary approach and synthesis of arts.

e mail: rossi.bv@gmail.com

11:15-11:30

5. n-p MAPI'APUTA KPBCTEBA-CTOMYEBCKA - rnaBen acucrent B HoB

OBJITAPCKH YHHUBEPCHUTET, JICTIapTaMeHT ,,My3uKa‘

Tema: Cb3JABAHE U PASBUTHUE HA HALIMOHAJIEH ®ECTUBAJI 3A HAPO/HU
XOPA , XOPO CE BUE, U3BUBA” —T'P. CO®US
Pesziome: IloctdonknopHata TaHLoOBa Tpaauuus B bbarapus mpes3 NociaeqHUTE OECETUWIIETHS Ce
oborary ¢ olle eIHO sSBJICHUE — IPYINHU 32 3ydaBaHe Ha (QOJIKIOPHU XOpa. B yHHCOH ¢ TOBa pa3BuTHE
npe3 2006 xem HY ,[. Aune” — rp. Codusi, ce opranusupa IbpBUAT (ECTUBAN, KOWTO € HACOUYEH
MMEHHO KBM Ta3W HOBa KaTeropus B cdepara Ha Obirapckara HapomHa xopeorpadus. B HacTosmms
JIOKJIaJl I1I€ C€ CIIpa Ha HJIKOM OCHOBHH IIyHKTa KaToO: LIeNM Ha (ecTHBaa, HErOBOTO Pa3BUTUE Ipe3
TOAMHUTE, aHaJIU3 Ha TIOCTUTHATUTE PE3YJITATH U MICTOTO MY B ISUIOCTHATa KapTHHA HA (OJIKIOPHHUTE
¢dectuBanu B Hamata cTpaHa. HensMeHHa 4acT ca IPOBEAECHUTE aHKETHHU IIPOYUBAHUSA C HAKOJIKO
TapreTHU IPYNH: OPTaHU3aTOPH, YUACTHUIIY U JKYPH.

MARGARITA KRASTEVA-STOYCHEVSKA - Asst. Prof, Ph.D., New Bulgarian
University, Music Department.
Topic: CREATION AND DEVELOPMENT OF A NATIONAL FOLK DANCE FESTIVAL
,»HORO SE VIE, IZVIVA” — SOFIA
Abstract: The post-folklore dance tradition in Bulgaria over the last decades has been enriched with a
new element — groups for studying folklore dance (horo). In line with this development, in 2006 was
organized the first festival at NS "D. Dinev "- Sofia, which aimed precisely at this new category in the
sphere of Bulgarian folk choreography. In this report I will focus on some basic points such as: goals
of the festival, its development over the years, analysis of the achieved results and its place in the
overall picture of the folklore festivals in our country. An integral part of the survey was conducted
with several target groups: organizers, participants and panel.

e-mail: mkrusteva@nbu.bg

11:30 — 11:45
6. 1-p POCHULA BEYEBA, rnaBen acucteHT B HoOB Obirapcku yHHBEpPCHUTET,
JenapTaMmenT ,,My3uka
Tema: CUMO JIABAPOB U HET'OBUAT NMHOBAILIMOHEH METO/] 3A YIIPABJIEHUE
HA CUHTE3ATOP YPE3 JIASEPHA AP®A

Pestome: HactosmusaT moxmnan GpoKycupa BHUMAHHETO BHPXY Pa3NUYHHUTE aCHEeKTH Ha B3aUMOBPBH3Ka
My3HKa — TEXHOJIOTHSI: MHTEPIIPETALMITA HA 3BYKOBUTE SIBJICHUS B MOJIETO HAa E€JICKTPOHHATA MYy3HUKa,
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TEXHOJIOTUYHHUTE acTIeKTH HAa MY3HIMPAHETO ¢ Ja3epHa apda B moseTo Ha IbpHOpMaHCHUTE Ha JKUBO,
ynoTpebara Ha JlazepHa apda B KoHueptuTe Ha CumMo JIa3apoB U HErOBUs HHOBALIMOHEH MOJIXO/I.

ROSITSA BECHEVA, Asst. Prof., Ph.D., New Bulgarian University, Music Department.

Topic: SIMO LAZAROV AND HIS INNOVATION METHOD FOR SYNTHESIZER

CONTROL BY LASER HARP

Abstract: This report focuses on various aspects of the correlation music — technology: interpretation

of sound phenomena in the field of electronic music, the technological aspects of laser harp in live

performances, on the use of laser harp in the concerts of Simo Lazarov and his innovative approach.
e-mail: rbecheva@nbu.bg

11:45-12:00

7. 1-p BOPIHA HAWMJIEHOBA — nupurent Ha Xop ,,Ilersp Juues” npu xpam ,,CB.

Cs. Kupun u Metonmii* — Codwusl.
Tema: XOPOBO-AUPUT'EHTCKATA PABOTA IIPE3 NOIJVIEJA HA ITABEJI
YECHOKOB
Peswome:
BORYANA NAYDENOVA - Ph.D. Conductor of the choir ,,Petar Dinev‘at
,»St. Cyril and St. Methodius* Cathedral — Sofia.
Topic: CONDUCTING WORK of the choir IN A VIEW OF PAVEL CESNKOKOV
Abstract:
e-mail: borian@europe.com
JAUCKYCHUA 12:00 —12:30
OBEJIHA ITOYNBKA 12:30 — 13:30

BTOPU ITAHEJI /JOKTOPAHTH

13:30 — 13:45

8. EMIW/INSA KAPAMHMWHKOBA-KABAKOBA — J0KTOpaHT B CHEIMAIHOCT

»My3ukanna nenaroruka“, CY ,,Cs. Knument Oxpuacku‘

Tema: XAHPOBUTE XAPAKTEPUCTUKM HA MYVY3UKATA KATO ®AKTOP 3A
OOPMUPAHE HA ITYBJIMKA B ITPEAYUYWJINIITHA BB3PACT
Pe3ztome: HeobxomuMocTTa OT 3aabj0OYEH aHalU3 Ha mpoOiieMa 3a OOydeHHeTO 1O My3HKa B
npeIy4YrIHIIHA B3pacT ¢ oriiel popMUpaHe Ha My3HKaJIHa KYJITypa B IeTCKaTa ayJUTOPHUs ce Hajara
OT HACTBIIBAIIUTE IPOMEHH B OOIIECTBOTO M THPCEHETO HAa HOBM METOAM M TIOAXOIU B
oOpa3oBaTeHaTa CHCTeMa 3a IperoiaBaHe Ha My3HKa Ha Jelia B IpeIyYiiIHIIHA Bb3pacT. [IpomsHaTa
Ha HarjacaTa KakTo Ha yYHTENIUTE, TaKa U Ha POJTUTENIUTE, OM JJOBeNa 10 OCh3HABAHETO Ha (pakTa, ue
MY3UKQJIHOTO BB3IHMTaHHE TPsAOBAa 1a HAACKOYM (OPMHUPAHETO HA MY3HMKAIHH KOMIIETEHTHOCTH,
CBBP3aHHU CaMO C M3IIBIHUTEICKATa JEHHOCT, 3a J1a BbBE/IE HOB ITOIX0/I, KOMTO pa3BHBa M COLMATHATA
WHTEJUTeHTHOCT, IETCKOTO BBOOPa)XKEHHWE M EMOIMOHAIHOCTTA, KPEaTHBHOCTTa M pa30MpaHETO Ha
MY3WKaJHHA €3WK M 00pa3HOCT. Bb3npuemaneTo Ha My3WKaJHM OOpa3Lli, pasUrpaBaHETO Ha
OIIPE/ICNIEH CIOXKET, CBBP3aH C TAX, BKJIIOYBAHETO UM B MY3MKAJIHU MPUKA3KU M UTPH C JBIDKCHHE H
TaHI OMxa CHOYAWIM IETCKOTO JIIOOOMMTCTBO, OTKPUBATEICKHUS OyX M JKEJIaHHUETO 3a OOIIyBaHE ¢
MY3HKaJTHOTO U3KYCTBO.

EMILIYA KARAMINKOVA-KABAKOVA - Ph.D. student in Music Pedagogy at Sofia
University “St. Kliment Ohridski”.

THE GENRE CHARACTERISTICS OF MUSIC AS A FACTOR FOR THE FORMATION
OF AUDIENCES AT PRE-SCHOOL AGE

Abstract: The theme how to develop children’s audience is a significant topic in the contemporary
society. It is connected with the use and implementation of new pedagogical methods, designs and
strategies in the pedagogical practice in Bulgarian kindergartens and schools. The author of this study
employs her knowledge and experience from working in private and state schools, kindergartens and
also her teaching practice with students at Sofia University “St.K1.Ochridski”. The aim of the study is
to examine two cases in which the principles and methodology of Musical Pedagogy and teaching
English are intertwined for preschool groups in order to interact and supplement each other. This
interweaving process supports children in learning new languages and helps them to develop their
musical competence. The working hypothesis is that while acquiring new knowledge and
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competencies, children not only develop their abilities, but also unfold their creativity. The main aim
of the musical education is to awaken kids’ imagination, their curiosity and desire to be part of the
audience in musical concerts and events.

e-mail: emikabakova@gmail.com

13:45 - 14:00

9. TEOPI'M IMTAMJIMEB - penoBen noktopanT B AMTHUUN — IlnoBauB, ¢ HayudeH

pbKOBOAUTEN IPOd. AHTENT AHTENOB, J.H.

Tema: PABBUTUE HA UJIEWUTE HA ®YKC OT ,, GRADUS AD PARNASSUM” B
BBJI'APCKATA YUEBHA JINTEPATYPA
Pesiome: B nokrnana ce pasriexkaa pasBUTHETO Ha ujieute Ha Dykc B OBJITapCKUTE YICOHWIM Ha
Humutep PaneB, Acen KapacrosHoB, 3apaBko Manonos, JIuMmutbp XpucToB, AHrea AHTEIOB.
TpynbT npeacTaBisgBa 4acT OT AUCEPTAIIMOHHUS TPY/, HA KOUTO MPEJICTOU 3alHTa.

GEORGI SHAMLIEV - Ph.D. student at AMTII — Plovdid, Scientific Supervisor Prof.
Angel Angelov, Dr.Sc.
Topic: DEVELOPMENT OF FUX’S IDEAS IN THE BULGARIAN EDUCATIONAL
LITERATURE.
Abstract: In this report examined the development of Fux’s ideas in Bulgarian textbook by Dimitar
Radev, Asen Karastoyanov, Zdravko Manolov, Dimitar Hristov, Angel Angelov. This work is part of
the PhD thesis.

e-mail: goshetoj@abv.bg

14:00 — 14:15

10. BOPUC MHUPYEB - penosen nokropant B AMTHUUN — IlnoBnuB, ¢ HayyeH

pbkoBoauten npod. Pokcana bornanosa.

Tema: HUKOJIAI METHEP — YETWUPH ,, ITPUKA3KH “ 3A TINAHO OI1. 34. ACTIEKTU
HA ®OPMATA U UHTEPITPETALIUATA
Pe3stome: Huxonait Metnep (1880 — 1951) kommosupa 32 K1aBUpHU MHECH, O3arjlaBeHy ,,l[puka3ku‘
(,,Ckasku*“ Ha pycKH €3WK), oOemWHEHH B meceT omyca — 8, 9, 14, 20, 26, 34, 35, 42, 48 u 51.
OtunTaiiku CpaBHUTEIHATA HEHOIYJSIPHOCT HA TBOPYECTBOTO HA PYCKHS KOMIIO3UTOP U B 4aCTHOCT
Ha TE3W MMECH, HACTOSIIMIT JOKJIaJ IIe Ce OMUTa Ja XBBbPJIM CBETIIMHA BHPXY HSAKOH MPOOJIEMH Ha
dhopmaTa 1 MHTEPHIPETANIAATA HA YETHPH OT TAX — MIPUKA3KUTE OI1. 34,

BORIS MIRCHEYV - Ph.D. student at AMTII — Plovdid, Scientific Supervisor Prof. Roxana

Bogdanova.

Topic: NIKOLAI METNER — FOUR ,,FAIRY TALES* FOR PIANO OP.34. ASPECTS OF

THE FORM AND INTERPRETATION

Abstract: Nikolai Metner ( 1880 — 1951 ) composed set of 32 piano pieces entitled “Fairy tales”

(“Skazki” in Russian language) gathered in ten opuses — 8,9,14,20,26,34,35,42,48 and 51. Considering

the lack of popularity of this Russian composer and particularly of these pieces, the present article will

try to enlighten some of the problems of the form and interpretation of four of them — those of op. 34.
e-mail: borkol@mail.bg

14:15 - 14:30

11. BAJIEPU JUMYEB - penoBen pnokropant, O3V ,Heodur Puncku™ -—

BraroeBrpas, HayueH pbkosoauten npod. Mopaan Iowres, 1 1.

Tema: UHCTPYMEHTAPUYMDBT B CBBPEMEHHATA BbBJII'APCKA HAPOJIHA
MV3UKA
Pesome: Cratudara pasriIckKaa npo6neMa 3a BCC IMO-OrpaHUYCHOTO (HaHOCJ’IeI[’bK) H3I0J3BAaHC Ha
OBJrapcKuTe HApOJHM WHCTPYMEHTH KaBall, raiifja, T'bAyJiKa, TaMOypa, OT €AHa CTpaHa, U BCE MO-
IIMpOKaTa ynorpeba Ha KIApPUHET, aKOPAEOH, CAaKCO(OH, eNCKTpHYEeCKHTe OacKurapa, KHTapa,
KJIABUILIHU U APYTH UHCTPYMEHTH, OT Ipyra.

VALERI DIMCHEYV - PhD student at SWU ,\Neofit Rilski” — Blagoevgrad, Scientific
Supervisor Prof. Jordan Goshev, Dr.Sc.

Topic:THE INSTRUMENTARIM OF THE ENSEMBLE PLAYING IN THE
CONTEMPORARY BULGARIAN FOLK MUSIC



Abstract: The article examines the problem of the limited (lately) use of the traditional Bulgarian folk
instruments kaval, gajda, gadulka, tambura on the one hand, and the expanding usage of clarinet,
accordeon, saxophone, electric guitar/bass, keyboards, etc. on the other hand.

e-mail: valeridimchev@gmail.com

14:30 — 14:45
12. JUMUTDHBP BACUJIEB — nouent B HoB Obirapcku yHHUBEPCUTET, TOKTOpPAHT Ha
camocrositenHa noaroroBka B HBY (mporpama ,,My3uka®), HayuyeH pBKOBOIUTEIN
npod. n1-p Cumo JlazapoB — modereH npod. Ha HBY.
Tema: U3PABOTBAHE HA 3BYKOBUTE E®EKTU B PAZIMOTEATHPA C IIOMOIITA
HA MUKPO®OHHU CUCTEMMU 3A ITTPOCTPAHCTBEHA 3BYKOBA KAPTUHA
Pestome: N3paboTBaHETO HA 3BYKOBU €(DEKTH € KOMIIOHCHT OT HM3TPaKIAHETO HA ISUIOCTHUS, T.H.
,»3BYKOB TU3aiH* B Te€aTpUTe, B KUHOTO, B PEKIAMHUTE U B JIpYTUTE ayJUOBHU3YaIHU NPOAyKTH. Tol e
ChIICCTBCH CJICMCHT U IpPHU CH3AABAHCTO HA TaKa MOMYJAPHUA B MHUHAJIOTO, HO BCC OIIC C TOJAM
HWHTEPEC, OYAKBAH OT CIYIIATEIIUTE — PAIUOTEATHD.

DIMITAR VASILEV — Assoc. Prof., New Bulgarian University, Music Department, Ph.D.
student at NBU, Scientific Supervisor Prof. Ph.D. Simo Lazarov.
Topic: MAKING THE SOUND EFFECTS IN THE RADIO THEATER USING
MICROPHONE SYSTEMS FOR SPATIAL SOUND PICTURE
Abstract: The production of sound effects is a component of the construction of the whole
Sounddesign, in theaters, in cinema, in commercials, and in other audiovisual products. It is an
essential element in the creation of the so popular in the past but still with great interest expected by
the listeners — radiotheater.

e-mail: dvasilev@abv.bg

14:45 - 15:00
13. CBETJIMHA TEP3UEBA-AHI'EJIOBA - [0KTOpaHT Ha caMacTOsATEHA
noxaroroka B HBY, nemaprament ,,My3uka“, HaydueH pbkoBoauteln npod. Enncasera
BrmunnoBa-Yennosa, 1.H.
Tema: PA3ITPOCTPAHEHUETO HA BEHELIYEJICKATA MVY3UKAJIHO-
OBPA30OBATEJIHA ITPOI'PAMA ,,EJI CUCTEMA* B CAIIl 1 AHI'JINA
Peswome: Benemyenckara ,,En cucrema®, ocmoBana mpe3 1976 or Xoce AmnHTOHHO AOpro, ¢
PEBOJIONIMOHHA TIporpamMa 3a MY3WKalHO o0pa3oBaHHE, 3a COLHMAIHO BKJIIOYBAHE M YOBEIIKO
pa3BUTHE, HACOYEHA IPEIUMHO KbM MIIAJEKH C HUCKH JOXOAU, OT COLMAJIHO HENPUBHICTUPOBAHU
couuanHu cjoeBe. Ts 0oOpblia TpaJULMOHHUS MOJAET Ha OOYYEHHETO IO My3HKa: 3aMecTBa
WHAWBUAYATHOTO OOydeHHWE Ha eAWH OBbAeH CONHCT WIM WIEH Ha OPKECThP C KOJEKTHBHOTO
W3IIBJIHEHNE HA MY3HMKa B aHCaMOJI ¥ XOpOBE, KOETO LENN Ja AONPHHECE 32 HHTETPUPAHETO HAa XOpa
OT Ppa3IMYHU COLMAJIHO-MKOHOMHUYECKO CJIOEBE M 3a CbH3J1aBaHETO HA IIPOCTPAHCTBO 3a
chTpyaHu4ecTBO. Hail-pasButute mporpamu, BIbXHOBEHH OT ,,En cuctema®, ca B CAILl u Anrmus.
porpamute “OrchKids” B Bamtumop u , Xapmums“ B Bpykmum, Hio Mopx (CAIL[), xakto u
nporpamute “B xapmomms — Jluspmyn®, “B xapmonms Jlamber”, “B xapmonms — Hiokachn
I'eittcxen”, “Cuctema B Hopyna” u “B xapmonus — Tendopn u Ctoyk” (Anrmus). Te ca Bogemu
MPUMEPH 3a YCTICIIHO Mpujiarane Ha ,,En cuctema® u3BbH rpanunute Ha Benemyena.

SVETLINA TERZIEVA-ANGELOVA - Ph.D. student at NBU, Scientific Supervisor Prof.
Elisaveta Valchinova-Chendova, Dr.Sc.

Topic: THE SPREAD OF THE VENEZUELAN MUSIC EDUCATIONAL PROGRAM IN
USA AND ENGLAND

Abstract: The Venezuelan El System for Children's and Youth Orchestras, founded in 1976 by Jose
Antonio Abriu, is a revolutionary program for musical education and social inclusion and human
development, targeting primarily young people with low income and disadvantaged youth. El Sistema
reverses the traditional model of music education: it replaces the individual training of a future soloist
or member of an orchestra with the collective performance of music in ensembles and choirs, which
aims to contribute to the integration of people from different socio-economic strata and to the creation
of space for cooperation.

The most developed programs, inspired by El System, have so far been in the United States and
England. The “OrchKids” programs in Baltimore and “Harmony” in Brooklyn, New York (USA), as
well as “In Harmony Liverpool”, “In Harmony Lambet“, “In HarmonyNewcastle Gateshead, “The
Norwich System”, and “In Harmony — Telford and Stoke”(England) are leading examples of the

6



successful application of El Sistema outside of Venezuela and of the universal adaptability of this
revolutionary model for musical education and social change.
e-mail: svetlina22@abv.bg

15:00 — 15:15

14. CEJIAMMU KOJIOHS — Makenonusi, JJoKTOpaHT Ha caMOCTOATENIHA MOJATOTOBKA B

HBY, nporpama ,,My3uka‘“ ¢ HayueH pbkoBoAuTeN AoL. 1-p ['eopru ApHaynos.

Tema: TIOBHABAHE HA WHTEPBAJIUTE, 3AABJDKUTEJIHA 3AJJAYA 3A
VCIIEIITHO MEJIOIJUYECKO COJI®EXXNPAHE B HACOBETE 110 COJI®EX
Pe3r0me: MCHOZ[I/I‘-ICCKOTO COJ'I(l)C)KI/IpaHe B 4aCOBECTC I10 COJ'I(l)C)K c KOM6I/IHaLII/I$I MCKAY TCOPCTUYHA U
MMpaKTHU4YCCKa pa60Ta 3a YCIICHIHOTO MHAUWBUAYAIHO U I'PYIOBO IICCHC. 38. Aa BB3NpUCMAaMC TOYHO U
663 rp€uika pa3CTOAHUETO U BUCOUMHATA HAa TOHOBETE, TpH6Ba J1a 3HAa€M MHTCPBAJIUTE — MCJIOAUYHU U
XapMOHHWYHHU, ChII0 TaKa KOHCOHAaHTHH W JHCOHAHTHH. 3aI[’bJI)KI/ITeJIHO € OCHOBHOTO IIO3HABAHC Ha
HAay4YHUA CMUCHJI Ha TOHATHUCTO 3a YCIICIITHO BOKAJIMU3UPAHE B HACOBCTC 110 COJ'I(l)C)K.

SELAMI KOLONJA — Macedonia, Ph.D. student at NBU, Scientific Supervisor Ass. Prof.
Ph.D. Georgi Arnaoudov.
Topic: THE KNOWLEDGE OF INTERVALS TEORITICALLY — SCIENTIFICIALLY
AND THEIR LOGICAL UNDERSTANDING INDISPENSABLE FORM IN THE
MELODIC SIGHT SINGING LESSONS
Abstract: Melodical sight singing in schools is the interlacement of theoretical and practical elements
for successful individual and/or group singing. To interpret accurately and with no mistakes the
intervals, one should have knowledge of melodic and harmonic, consonant and dissonant intervals.
That is a necessity for successful melodical singing.

e-mail: s.kolonja@hotmail.com

15:15 - 15:30

15. MUJIEHA TOMAHOBA - penosen nokropant B O3V ,Heodur Puncku* — rp.

bnaroesrpaz ¢ Hay4deH ppkoBoauTes — npod. a.H. Ounun [1aBnos.

Tema: MY3UKAJIHO-CUEHUYHUNUTE CIIEKTAKJIM 3A JEHA WU ECTETUYECKOTO
M BB3JIEUCTBUE BBHPXY IIOJPACTBAIIUTE
Pe3zome: I[omazm nMa 3a nIcia aa 00XBaHe Hal-TIaBHUTC €JIEMEHTU OT ACTCKUTC MY3UKAJIHO-
CIICHMYHH CIICKTaKJIM, KaTO CE CE OIHIIIE TIXHOTO BB3IACHCTBHE BbPXY (DOPMUPAHETO HA €CTETUUYCCKH
KpUTCpHUU U BKYC y AcCLaTa. 3acsaraT ce OCHOBHH MOMEHTHU OT MYy3UKaJIHaTa €CTCTUKA, MY3UKaJIHATa
neaaroruka U mncCuxoJorrusd, KOUTO Ca B IIpsAKa BPB3Ka C MY3UKAJTHO-CHICHUYHUTC TBOp6I/I 3a A€la u
TEXHUA BB3IMUTATCIICH XapaKTEp. B crarmara ce 3acThIiBa T€3aTa, Y€ MY3UKAJTHO-CLHCHUYHUTC
MIPOM3BEICHUS 3a Jiella MMAT IOJI0XKHUTEICH eCTCTHUSCKU Bh3IMUTaBaIll €EKT BbPXY JIeliaTa.

MILENA TOMANOVA - Ph.D. Student at SWU ,,Neofit Rilski” — Blagoevgrad, Scientific
Supervisor Prof. Filip Pavlov, Dr.Sc.
Topic: MUSICAL-STAGE PERFORMANCES FOR CHILDREN AND THEIR
AESTHETIC INFLUENCE ON ADOLESCENTS
Abstract: This article is intended to cover the major elements of children's musical stage performances
and describe their impact on the formation of aesthetic criteria and taste in children. Affects are
highlights from the musical aesthetics, musical pedagogy and psychology that are directly related to
the musical stage works for children and their educational character. The article argues that musical
stage works for children have positive aesthetic nurturing effect on children.

e mail: milenatomanova@yahoo.com

15:30 — 15:45
16. XPUCTUHA IIUIIOBA — noktopanT Ha camocrosdrenHa mnoaroroBka B HBY,
nenaprameHT ,,My3uka“ ¢ HaydeH pbkoBomuten mpod. EmmcaBera BouiumnoBa-
Yeunpgosa, 1.H.
Tema: ,,PUTBHM & BJIYC*“ 11 OT PYMEH IIOHEB
Pesiome: TekcThT poabDKaBa aHaIM3a Ha mpoekTa Ha npod. Pymen Llones ,,PureMm eng Oayc”. B
MUHAQJIOTOAMIIHUS JIOKJAJ, TIOCBETEH WbPBUS CIIEKTaKbl, OT TJEJAHA TOYKA Ha CHBPEMCHHUS
CKCIIEPUMCHTAJICH TeaThp Oellie HampaBeH OMUT 3a aHaM3 Ha MapTUTypaTa W yOeIUTeIIHATa
aKThOpCcKa peanu3anus. B mienTspa Ha ,,PurbM enpg Oyc® Il e mmanoTo, mMa CIO’KEeTHA JIMHUS, MEHST
ce HactpoeHusTa. IlocranoBuukbT Pymen [loHeB moOpe 3Hae kak Ja BB3JICHCTBA C YHUBEpPCATHHS
€3WK Ha MYy3UKaTa, KaTO eJIeTaHTHO M3BEXJa Ha MOBBPXHOCTTA BAXKHU CIIYXOBU OMOPH. Pe3ynTaTht €
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3a0aBeH M aTPAaKTHBEH CIIEKTAKBJI-KOHIEPT C €HHU OT Hal-My3HKAJIHHUTE aKkThopH. Omnmcana cbM Hal-
MOMYJISIPHUTE ONEPHHU apuH, IOM, POK W HKa3XUTOBE, KOUTO ca aBTOPCKH NpeTBOpeHHu. Pasrmenana
CBM pa3JIMKUTE W NPUINKUTE MEX/y BaTa My3UKAJIHH CIIEKTaKbJa U 3310 BTOPHAT € KpayKa Hampe].
Pymen LloHeB n HEroBHTEe NMPOEKTH HHM HANIOMHST, Y€ My3HMKaTa € OKOJIO Hac, HO M BBTpe B Hac. T4
OIUIOASIBA JKMUBOTa HH, 0Oe3 3HAUEHHE Jald € Kiacuka WM ChBPEMEHHA, JajlM € aBTOpCKa WU
¢donkiIopHa.

HRISTINA PIPOVA - Ph.D. student at NBU, Scientific Supervisor Prof. Elisaveta
Valchinova-Chendova, Dr.Sc.

Topic: RHYTHM & BLUSH Il BY RUMEN TSONEV
Abstract:
e-mail: pipova 1989@abv.bg

15:45-16:00

17. MWJIKO MWJIKOB - pgoktopanT Ha camocrodrenHa mnoiaroroBka B HBY,

nenapTamenT ,,My3uka“ ¢ Hay4deH pbkoBoauTen npod. a-p Munena Hlymnrynosa

Tema: KITACUYECKU UBITBJIIHUTEJICKU 1 UHTEPIIPETALIMOHEH IIOAXO/ I[TP1
M3ITBJIHEHUE UJIN 3ATIMC HA TIMECHU (EBBPTPUIHN) OT ITOITYJISIPHATA
MVY3UKA
Pesztome: KakBu BB3MOKHOCTH JaBa KJIACUYCCKUA TOAXOA MHpH MUIIMBIHCHHUC Ha IMONYJISIPHA
eBLprHﬁHH U TAXHOTO CTyHHﬁHa o6pa60TI<a. HaJ'II/I TOBa € €AHUH HOB IIBT 3a npno6maBaHe Ha HOBHU
Hy6HI/IKI/I KbM KJIaCH4Y€CKaTa My3HUKa. Texuomorus u KIIaBUPHO KJIACUYECKO U3IIBJIHUTECIICTBO B €THO.

MILKO MILKOV - Ph.D. student at NBU, Scientific Supervisor Prof. Ph.D. Milend
Shushulova
Topic: CLASSICAL EXECUTIVE AND INTERPRETATION APPROACH IN THE

IMPLEMENTATION OR RECORD OF POPULAR MUSIC PUBLICATIONS (Evergreen)
Abstract:
e-mail: milkov359@gmail.com

16:00 — 16:15

18. HUKOJIAM KPBbCTEB — cTyeHT B MarucTbpcka nporpama ,, Toupexucypa”, HBY

C Hay4eH pbKoBOAUTEI JoL. JuMurep Bacunes.

Tema: 3A Bb3AMOXHOCTUTE HA MYHTHMEﬂHﬁHATA JAOBABEHA PEAJIHOCT B
MVY3UKAJIIHOTO N3KYCTBO
Pe3ztome: JloknagbT npeacTaBsl TBOPUECKUTE MEPCIIEKTHBH HA My3HMKaTa B KOHTEKCTa Ha Pa3BUTHUETO
Ha MH()OPMAIIMOHHWUTE TEXHOJIOTHH. PasriienaH e mpouechT Ha B3aUMOACHCTBHE MEXIy 4YOBEKa U
MyJnTHMeAnsATa kato uHTepdeiicHa cpena. BeBenenn ca peduHUIMUTE 32 MyITUMEIUIHA T0OaBeHa
peannoct. Onucanu ca HeifHuTe Bb3MOkHOCTU. [IpencTaBeny ca TpeTo NoKoIeHUe ounia 3a 100aBeHa
peanmHocT Moverio BT-300, xouTo mo3BONSBAT CH3IAaBAaHETO HAa COOCTBEHH IMPHJIOKCHUS B Ta3H
obJiacrt.

NIKOLAY KRASTEV - Student in Master’s program ,,Sound Engineering” in NBU
Scientific Supervisor Ass. Prof. Dimiter Vasilev.
Topic: FOR POSSIBILITIES OF MULTIMEDIA AUGMENTED REALITY IN MUSICAL
ART
Abstract: This article presents creative perspectives of music in context of the development of
information technology. The process of interaction between human and multimedia as the interface
environment is discussed in the text. Multimedia Augmented Reality definitions have been introduced
and their possibilities are described. The third-generation Augmented Reality Glasses Moverio BT-
300, which allow the creation of custom applications in this sphere are presented.

e-mail: ngkrastev@gmail.com

SAK/IIOYUTEJIHA TMCKYCHUA 16:00 — 17:00

KOHIEPT B YHUAPT I'AJIEPUS HA HBY, nauyajo 18:00 uyaca



